| "oldsters Wht‘y in genmalf are unaware 0? com-
ponent hi-fi equipment.
To the mote astute OhSHNB{S in the hi-fi in-
duslry, it was obvious that baing an uniikely
-~ coalition of such uncommitied record companies
- as Deutsche Grammophon and London Decca n
. favor of either miatrix or discrete quad disc, that
~ co-existence was the order of the day. Columbia

; CD 4 products to satisfy the more discriminating
- tastes of the audiophiles. Having reached this
- level of quality, the hi-fi manufacturers took the
- bit in their teeth and did the sensible thing .

~ they produced a umvmsal’ receiver with de-
coding facilities for the SQ and QS matrix discs,
- and built-in demodulator for the CD-4 discrete
disc. So equipped, the quad enthusiast can con-
| centrate on the music he is interested in, con-
fident that he can playback with optirmum quality,

‘any of the quad disc formats. At the Consumer |

_ Electronic Show in Chicago last June, the dam

burst . . . and a fiood of hi-fi manufaciurers ac-
. cepted the idea of matnx/discrete co-existence

and produced universal receivers. Thus we have
- this kind of unit from Pioneer, Fisher, Kenwood,
Harman-Kardan, JVC, Technics/Panasonic, On-
~ kyo, Akai, Braun, Nikko, Marantz, Pilot. Sanyo,
Sharp and Claricon. Since the CD-4 disc re-
quires a special phono cariridge, such units
were exhibited by Audio-Technika, Shure, Stan-
ton/Pickering. Ortofon, Empire, Elac, Microstatic
and Grace.

How do those people who already own hlgh
quality equipment, and who don't wani a “‘uni-
- versal’ receiver cope with the co-existence
idea? Well, it may be awkward and expensive,
but there are “'outboard" decoders and demodu-
. lators available to add to their systems. But more
. concrete help is on the way. A number of manu-
facturers of high quality pre-amps are rushing

. and RCA have refined their respective 5Q and |

'year tradition of music ;)erfﬂrmed ina c:or;ceri”-

hall, usually opis for the “‘ambient”" technig
add %hat ex’tra il 1lp of Tealism, Hecermy tm

‘exampie Stra\nnskys Fme of Spﬂr@ a'ﬂd me- :

Bartok “'Concerto for Orchestra”, in which the
orchestra was deliberately re-arranged so th
erta'rn ins‘frumems such as brass and pe{-:-

equal ampirmde to 1he fronf channels The i
tionale for this is on the order of . Swell i
Bartok were alive today he would write m music

with the new freedom afforded by the quad tech-

‘niques”. Maybe so, but reaction to this idea has

ranged from sheer outrage to very tentalive ac-
ceplance. | personally teel it s best to keep an

| open mind. We have a great deal fo learn about

quad recording technxques There are many msya';
choacoustic factors that need concentrated
study. | am all in favor of anyihing that increases
the quotient of realism. For example, rather than
just recording the pure ambience of the usually
empty recording hall, | would have half a dozen
people scattered where they would be instrucied
10 occasionally and discreetly clear their {hroats,
cough, and rustle a simulated program, these".
sounds being picked up by the amtnem rnmro—
phenes. ;

The whole thrust of this amcle is that guadra-
phonic sound is now a viable thing. It has left
the realm of the purely esoleric and has been
refined to a high quality. With the present state
of the industry and the discs and eguipment on
hand, no one should hesitate to explore The
wonderful world of quaé;apmmr: sound.
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With co-existence has come a relative degree
- of stability 1o the record business. Now we can
~ concentrate on the music and how best 1o utilize
the quadraphonic recording techniques. Most
people are aware that in quad sound we have |
the total “'surround’’ techniques used in pop mu-
sic, and the “ambient” hall-sound techniques in
. classical music. It should be realized that in the
pop surround sound with equal amplitude be-
tween front and rear channels, you are dealing
- with a totally contrived recording which has no
* counterpart in real time. If you accept this con-
~ cept, and adjust to the fact that you don't nor-
_mally sit n the middle of an orchestra, the sur-
- round technique can be accepted as an entity
- unto itself and can be a very dynamic and ex
- ciling sonic and musical experience.
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